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	Term 6 (MAY-JULY)

	Year 12
	
	The world

	
	Personalised Learning Checklist

	MUSIC
Performance
To develop my instrument and to have improved my playing
To have rehearsed my instrument in readiness for year 13 at least 3 times a week for an equivalent to 3 hours of rehearsal
To have record my performance and to have submitted for assessment

Composition
To have developed my compositional ideas at home.

Listening
To have improved my ability to plan essay responses to given questions based on the set works listed below:
To have further embed my knowledge of A03 Film Music
· To have revised Pyscho, Duchess, Batman Returns
· To have completed all knowledge organisers for these films using class notes and edexcel supportive notes
· To have re-watch/ listen to the works set
To have further embed my knowledge of A04: Popular Music
· To have revised the Beatles, Courtney Pine, Kate Bush
· To have completed all knowledge organisers for these films using class notes and edexcel supportive notes
· To have re-watch/ listen to the works set
· To have developed our knowledge of other pieces for our wider listening links
· To be aware of other composers associated with this genre
· To be aware of the compositional techniques used by the different composers
· To be able to describe the technology used and experimental features in some of the works

I have started to explore AOS 1: Vocal Music
· i have used the supportive notes to start the analysis of BACH.
· i have listened to BACH set work
· i have explored the music from the baroque era and to develop our wider listening links appropriate to this genre of music
· I understand the music from the baroque era
· I understand what instrumentation is used in this era of time
· I understand the compositional techniques used: Structure, 4 bar regular phrases, scalic, perfect cadences, stepwise, primary chords, simple inversions unless at cadential points, terraced dynamics
· I am aware of other composers associated with this genre.

I have answered questions/ quizzes based on the three areas of study above

Theory:
I have completed theory papers; grade 3,4 and 5 using the knowledge we had prior to lockdown.
I can complete the circle of fifths and I understand how it is used in tonality
I understanding how to identify chords and their inversions
I can identify time-signatures
I can write correct major, minor scales
I understand what modes are
I can identify intervals in a theory paper
I have used Teoria online to develop my listening skills – identifying rhythms, recalling sounds heard, identifying intervals by ear.



	
	Further learning
	
To watch youtube links sent via show my homework and to use the youtube lessons provided during lockdown
Teoria : Music Theory Web
Use of set work notes set by edexcel

	
	Other information
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Word

Definition

Organisation of | Pitch refers how high or low a sound is

pitch (melodically

and harmonically)

Augmented 6th chord | A chord containing the interval of an augmented 6th (e.g.
Aflatto F sharp in the chord A flat, C, E flat, F sharp)

Cadence ‘The chords that conclude a musical phrase (e.g. a perfect
cadence with chords V-l or an imperfect cadence with | (or
other non-dominant chord) and V)

Chord “The simultaneous sounding together of two or more notes

Cirdle of fifths ‘A chord progression where the root of each chord is a Sth
lower (or a 4th higher) than its predecessor (e.g. in C major
‘with chords of C F Bdim Em Am Dm G O). In practice,
segments of the circle of Sths (rather than complete circles)
are often used

Chord sequence Aseries of chords, usually repeated (e.g. in a 12-bar blues)

Diminished 7th chord

A chord consisting of three superimposed minor 3rds (e.g.
Csharp, E, G, Bflat)

Drone Especially in non-classical genres, the extended sustaining
or repeating of a note or a harmonic interval (notably a
perfect sth)

Harmony Successions of chords (or sometimes refers to single

chords)





