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A Level Photography

Exam board:  OCR

Exam: Externally set theme 40%

Coursework: Personal theme 60%

AO4 Present a 
personal and 
meaningful 

response making 
connections 

between visual 
and other 
elements.AO3 Record 

ideas, 
observations 

reflecting 
critically on 
work and 
progress.

Resources:

Future Pathways:
• University courses

• Photography, Advertising, Marketing, 

Illustration, Fashion, Film, Media, 

Journalism

• Apprenticeships

• Wedding photographer, food 

photographer, family portraits

A Level Photography allows students 

to expand their creative horizons 

through taking and 

editing photographs. Students are also 

encouraged to contextualise their work 

and develop an understanding of the 

creative process in industries 

using photography. Students learn the 

“language” of photography, how to 

“read” and analyse their images, 

including the techniques, processes 

and skills. This is a structured course, 

enabling students to creatively 

respond the work of relevant 
inspirational artists.

Photography is the story I fail 

to put into words.”

— Destin Sparks

AO2 Explore 
resources, media, 

materials, 
techniques and 
reviewing and 

refining ideas as 
work develops.

A01 Develop 
ideas informed 
by contextual 
and critical 
understanding. 

Specification available from www.ocr.org.uk
Great support available all over the Internet

Course lead : dtebbs@lfatsf.org.uk

https://www.destinsparks.com/
http://www.ocr.org.uk/


UNIT 1: Personal Investigation UNIT 2: Externally Set 

Assignment  
Overview Overview

 Personal Investigation 

(including a Related Study)

 60% of total for A level

 Maximum Mark - 120
 You will produce one or 

more final outcomes. 

 Work is assessed by your 

tutor and externally 

moderated.

 40% of total for A level

 Maximum Mark - 80
 This is an externally set 

assignment, which begins in 

February of the second year.

 You will sit a 15 hour exam in 

which you must produce a 

final outcome. This usually 

takes place in May. 

 Work is assessed by your tutor 

and externally moderated.

A LEVEL PHOTOGRAPHY- UNIT INFORMATION
Photography requires engagement with aesthetic and intellectual concepts through the use of 
traditional and/or digital media, materials, techniques and processes for the purpose of self-
expression, free of external constraints. 

Photography may be created to communicate ideas and messages about the observed world, the 
qualities of materials, perceptions, or preconceptions. It can also be used to explore personal and 
cultural identity, society and how we live, visual language, and technology.

Photography allows us to consider and reflect on our place in the world, both as individuals and 
collectively.





Unusual 
Viewpoints

A Photography 
Transition Project

In this short introductory project 
you will create a collection of 
work that showcases your skill 
and models the structure of the 
course to come.



What comes to mind?



Use the images in this PowerPoint as inspiration but it is important you 
find your own ideas, your own artists and techniques. Use this project to 
explore art and your own ways of working, challenge yourself to go 
beyond what you have done before, maybe make a model out of blu-tac 
or a short video piece, perhaps you can use digital art or visit a location 
and take a photoshoot. 

Try typing A Level Art into Pinterest for a start, it is a great shared 
resource used by teachers and artists all over the world.

We will mark this work as a whole project and identify where your skills 
lie and where they can be improved.















INSPIRATION SLIDES



My photography work is mostly about exploring 

the cinematic and narrative possibilities of a single 

still frame, while also using weather conditions as 

a way to affect the emotional state of a 

photograph.

This series was shot around secluded forests and 

isolated villages in Portugal, but I don’t want it to 

represent any specific time or place, like it could 

happen anywhere in the world, hopefully adding to 

the eeriness of each moment depicted in the 

photos, trying to explore moments of melancholy 

in these desolate environments. – Henri Prestes

Perfect Darkness
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Popel Coumou

is a Dutch photographer who employs 

light to sculpt remembered but 

somehow nonexistant spaces. 

One reference point is the empty 

spaces seen in Edward hoppers 
paintings

Sun in an Empty Room, 1963 by Edward Hopper



With origins in botanical illustrations 

and cabinets of curiosities, Emily 

Blincoe arranges collections of food, 

plants and sweets, sorting them into 
groups and gradients for each image
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Andrew Peutherer
U

rb
an

 la
n

d
sc

ap
e 

–
ab

st
ra

ct
 d

ig
it

al

Much of my urban inspired art work has 

evolved from the experiences of growing up in 

Scotland’s biggest city with its rich diversity of 

culture and architecture. My focus on buildings, 

geometric shapes and abstract photography 

reflects the influence that the underground 

Glasgow scene had on my early life.

In particular Skateboarding in the city with its 

use of objects such as stairs, ledges and walls 

has led to my interest and appreciation of 

architecture, bringing my attention to building 

structures, geometry, light, shadow and 

perspective.

These elements are conveyed in my abstract 

building paintings and photography images.



Serge Najjar’s approach to photography is 

intuitive. It derives from his passion for modern 

and contemporary art. 

Always on foot across the city, the 

photographer tracks down architecture, 

surfaces and “ordinary” shapes which when 

seen from unusual angles appear as surreal 

figures.

Shadow and light, passerby, subject, worker; 

thus architecture and man stay on the edge of 

abstraction. This is where we find the formal 

language of the photographer. By appropriating 

the principles of capture of immediate reality, 

where direct photography is only possible 

thanks to the distance of the subject, and the 

photographer too.
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Lee Friedlander documented 
American life in the 1960’s and 70’s. 
Many of his photographs use 
reflections to frame the images.



Dan Mountford

Double Exposures
I was really inspired by more 

abstract photography than 

conventional…I was making 

photo collages around the 

same time in Photoshop, 

which often combined a 

scene and person and I 

realised the way the lights 

and darks were blending 

together worked in the same 

way as double exposure so 

there was a bit of inspiration 

from a trend in a different 
medium at the time.

A photograph is great for 

linking people and places 

with memory, I was simply 

trying to think of another way 

to portray that visually 

through the use of people 

who at the time meant a lot 

of me or places I lived and 

grew up in, it was these links 
that inspired me.

Although most of Dans early work was made in the camera, the easiest way to make these photos is by using photoshop
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Joiner photography



William Smith



Cornelia Parker



The artist records, in varying degrees, the distortion that is seen 
by the eye when an object or figure is viewed at a distance or at an 
unusual angle. In a photograph of a recumbent figure positioned 
so that the feet are nearest the camera, for instance, the feet will 
seem unnaturally large and those body parts at a distance, such as 
the head, unnaturally small. The artist may either record this 
effect exactly, producing a startling illusion of reality that seems to 
violate the picture plane (surface of the picture), or modify it, 
slightly reducing the relative size of the nearer part of the object, 
so as to make a less-aggressive assault on the viewer’s eye and to 
relate the foreshortened object more harmoniously to the rest of 
the picture.

Foreshortening

https://www.merriam-webster.com/dictionary/illusion


Edward Weston



Extreme close up / macro photography



Brnu
Del Zou



Olivia Parker often produces 
intricate still life photographs 
of natural objects. The 
apparent simplicity of her 
technique acts to emphasise 
the complexity of these 
natural forms – the hard shell 
which had at one time 
contained the soft living 
creature, the feather which 
once adorned the a bird’s 
exterior.



Scene from Psycho, Dir. Alfred Hitchcock

Shoot through a transparent or 
semi-transparent surface such 
as glass with condensation or 
rain drops, or even a shower 
curtain as in the film Psycho.

The surface is between the 
distant subject and the camera.

Images like this can obscure or 
hide the subject behind the 
surface, creating a mysterious, 
dreamlike or scary effect.

Naoya Hatakeyama



Andy Goldsworthy  ‘Land Art’



Reflections

Reflections can distort reality, they can also act as an ‘in 
between’ the subject and the image.







Any questions ?

Email 

dtebbs@lfatsf.org.uk



The Tasks

AO4 The final 
outcomes

AO3 The ideas, 
technical 

quality of your 
work, thinking 
and annotation

AO2 
Experimenting, 

developing, 
reviewing and 

refining your work

A01
Links to other 

photographers

You will be marked on



Task 1- Mind Map/ Mood Board
Create a Mindmap and Mood board exploring a range of ideas linking to the Unusual Viewpoints This should include a 
decorative title, hand drawn/printed images, keywords.

Task 2 - Photoshoots
Take a series of Photos exploring the theme, using whatever camera equipment you have, a phone or tablet/ iPad is fine.

Task 3 - Artist Research & Experimentation
Research into a photographer or artist that clearly links to the theme. Teach yourself a new skill by imitating the artist's 
work. There's lots of great Youtube tutorials to help enhance your skills. Check Pinterest as well for inspiration.  This page 
must include research, analysis and images, include also some photos you’ve taken in the same style..
Try developing your images using Photoshop or an online equivalent such as Pixlr, again there are lots of tutorials out 
there to help you. Don’t go overboard using fancy filters etc though, less Is more, as we are looking at your photographic 
skill first and foremost.

Task 4 – Response
Begin by creating a small mind map at the top of the page. This must include all the key ideas that
you have looked at so far. Take more of your own photos and refine the technique, composition and ideas. Use all the 
above research to create and develop x4 final outcome ideas. Final outcomes can be one outcome or a series of 
outcomes. There must be a clear link to your artist technically or visually.

Task 5 – Final Outcome
Create one of the final outcomes from your response page. This doesn't need to be produced on a large scale.

Task 6 – Evaluate your work 
Write a short evaluation identifying what went well and where you need to improve, including the things you really 
enjoyed.

You can save all this work on a computer in the form of a Powerpoint, print everything 
out or a combination of the two . 



Analysis tips
• Do demonstrate your technical understanding of materials and 

processes.
• Do include a few basic facts about the artist.
• Do explain the reasons behind a particular artist’s work.
• Do say why you did what you did.
• Do say whether the effect was what you expected.
• Do say what you have learnt by doing it, regardless of the result.
• Use the support sheets to help you extend your language with 

specialist words.

Further useful resources



Mind map 
examples

Mood board
example

https://www.google.co.uk/url?sa=i&url=https%3A%2F%2Fwww.pinterest.co.uk%2FWellfieldarts%2Fgcse-mind-maps%2F&psig=AOvVaw3mhXTkF5ykVzIQAFWJlgz6&ust=1619165523413000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCOCdruGzkfACFQAAAAAdAAAAABAK
http://members.baby-gaga.com/member589899


Photoshoot Planning 


